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Introduction 
This chapter chronicles the historical overview of the film industry popularly referred to as 
Nollywood. It takes an explorative look at the existence of the industry, its challenges, 
performances and future imperatives. The second section of the chapter identifies Nigeria's 
indigenous cultural values which are at the brink of extinction because of the uncontrolled 
intrusion of alien, mostly Western cultural values into the Nigerian society. The chapter holds 
that Nollywood is one sure channel this intrusion occurs. This informs the third section of the 
chapter. The section juxtaposes the industry's existence and role with that of igeria's 
indigenous cultural values. This is because the film industry is part of the culture industry. 
Another major reason is that culture defines a people and Nollywood is a means of cultural 
dissemination. 
This chapter, therefore, attempts to evaluate the type of cultural values the Nigerian 
film industry portrays. To achieve this objective, some vital questions as posed by 
Ekeanyanwu (2009) become pertinent here: Are Nollywood films bastardizing Nigerian 
indigenous cultural values or are they promoting them? Do the themes of Nollywood films 
portray Nigerian indigenous cultural values in true light or not? What ro le could Nollywood 
possibly play in promoting Nigerian indigenous cultural values and thus advance Nigeria ' s 
developmental agenda? These questions have remained contemporary, apt, topical and 
controversial. The issues they raise have also remained unresolved suggesting a Nigerian 
society and an industry in a dilemma. 
This chapter attempts to take advantage of the emerging paradigm shift in 
media/cultural studies by looking at the developmental imperatives of a focused, culture-
conscious Nigerian film industry. It sees Nollywood as an instrument of development in the 
hands of Nigerians and dreams wide about such possibilities if well used. This position wi ll 
pervade this section and inform the concluding arguments. 
Nollywood: A Historical Overview 
Two and half decades ago, the Nigerian society and people were starved of any interesting 
home-made movies that are rich in indigenous cultural flavour. The majority of the population 
then could not relate to the alien movies from Hollywood and Bollywood as well as the Asian 
variety of martial, mostly Chinese films. To worsen the situation, only a few privileged 
fami lies could afford video machines and a colour television (TV) set and piracy was sti ll at 
an embryonic stage. The cinema culture also was at the lowest ebb because of the dangerous 
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a c t i v i t i e s  o f  t o u t s  a n d  h o o d l u m s  w h o  m a d e  t h o s e  p l a c e s  t h e i r  a b o d e .  T h e  o n l y  c o n s o l a t i o n  w a s  
t h e  t h e n  g o v e r n m e n t - o w n e d  T V  s t a t i o n - N i g e r i a n  T e l e v i s i o n  A u t h o r i t y  ( N T A ) .  D e s p i t e  t h e  
l o w  q u a l i t y  p r o d u c t i o n  o f  N T A  p r o g r a m m e s ,  e s p e c i a l l y  t h e  T V  s e r i e s ,  t h e y  p r o v e d  t h e  o n l y  
f o r m  o f  e s c a p e  a n d  e n t e r t a i n m e n t  f o r  m i l l i o n s  o f  N i g e r i a n s .  T h e s e  T V  d r a m a  s e r i e s  o n l y  
w h e t t e d  t h e  a p p e t i t e  o f  t h e  p u b l i c  f o r  m a d e - i n - N i g e r i a  f i l m s .  T h i s  w a s  t h e  o p p o r t u n i t y  t h a t  t h e  
p i o n e e r  s m a l l - t i m e  b u s i n e s s m e n  t o o k  a d v a n t a g e  o f  a n d  t o d a y  w e  h a v e  a  t h r i v i n g  m o v i e  
i n d u s t r y  i n  N i g e r i a .  
H o w e v e r ,  i t  m a y  n o t  b e  o u t  o f  p l a c e  t o  r e g a r d  t h e  l a s t  1 5  y e a r s  a s  t h e  t u r n i n g  p o i n t  i n  
t h e  h i s t o r y  o f  t h e  N i g e r i a n  f i l m  i n d u s t r y .  T h i s  e r a  m a r k e d  t h e  p h e n o m e n a l  r i s e  o f  t h e  i n d u s t r y  
a s  a  m a j o r  p l a y e r  i n  t h e  N i g e r i a n  e c o n o m y  a n d  a  m a j o r  s t a k e h o l d e r  i n  t h e  N i g e r i a n  c u l t u r e  
i n d u s t r y .  B e f o r e  t h i s  e r a ,  N o l l y w o o d  d i d  n o t  r e a l l y  e x i s t .  T h e  d r a m a s  a i r e d  b y  t h e  
g o v e r n m e n t - o w n e d  t e l e v i s i o n  s t a t i o n s  t h e n  w e r e  d r a b  a n d  u n i n s p i r i n g .  S o ,  t h e  i n d u s t r y  l a c k e d  
s u p p o r t  f r o m  s t a k e h o l d e r s  w h o  h a v e  h e a v i l y  i n v e s t e d  i n  t h e  s e c t o r  t o d a y  ( E k e a n y a n w u ,  2 0 0 9 ) .  
O k o r o j i  ( 2 0 0 6 ) ,  w h o  w a s  a t  t h i s  p o i n t  t h e  C h a i r m a n  o f  P e r f o r m i n g  a n d  M e c h a n i c a l  
R i g h t s  S o c i e t y  ( P M R S ) ,  o b s e r v e s  t h a t  b e f o r e  t h e  r e c e n t  e x p l o s i o n  i n  t h e  p r o d u c t i o n  o f  
c i n e m a t o g r a p h  f i l m s  i n  N i g e r i a ,  w h i c h  f i l m s  a r e  p r e s e n t e d  o n  v a r i o u s  v i d e o  f o r m a t s ,  d i f f e r e n t  
N i g e r i a n s  h a d  e n g a g e d  i n  m o v i e  m a k i n g  w i t h  d i f f e r e n t  l e v e l s  o f  c o m m e r c i a l  s u c c e s s .  H e  a d d s  
t h a t  i t  i s  d i f f i c u l t  t o  f o r g e t  t h e  p i o n e e r i n g  r o l e  o f  t h e  l i k e s  o f  t h e  g r e a t  H u b e r t  O g u n d e  w h o  i n  
t h e  1 9 7 0 s  b e g a n  t h e  t r a n s f o r m a t i o n  o f  t h e  Y o r u b a  t r a v e l i n g  t h e a t r e  i n t o  t h e  b u i l d i n g  b l o c k s  o f  
a  N i g e r i a n  m o v i e  i n d u s t r y .  A c c o r d i n g  t o  O k o r o j i ,  a p a r t  f r o m  t h e  l a t e  H u b e r t  O g u n d e ,  J a b  A d u  
h a d  p r o d u c e d  t h e  a l l  t i m e  w i n n e r  - B i s i  D a u g h t e r  o f  t h e  R i v e r  w h i c h  s t a r r e d  s i n g e r / a c t r e s s  
P a t t i  B o u l a y e .  T h e  l a t e  A d e  L o v e  m a d e  a  n u m b e r  o f  r e a s o n a b l y  s u c c e s s f u l  Y o r u b a  l a n g u a g e  
m o v i e s  a n d  s o  d i d  M o s e s  O l a i y a  w h o  a p p e a r e d  t o  b e  s u c c e s s f u l  w i t h  M o s h e b o l a t a n  b u t  w h o s e  
O r u m o r u  a p p e a r e d  t o  h a v e  l e d  t o  s o  m u c h  c o n t r o v e r s y  a n d  f i n a n c i a l  m i s e r y .  T h e  l i k e s  o f  
E d d i e  U g b o m a h  a n d  O l a  B a l o g u n  a l s o  t r i e d  t h e i r  h a n d s  o n  a  n u m b e r  o f  m o v i e s  ( O k o r o j i ,  
2 0 0 6 ) .  
E k e a n y a n w u  ( 2 0 0 9 )  n o t e s  t h a t  t h e  e m e r g e n c e  o f  t e l e v i s i o n  a l s o  c o n t r i b u t e d  i m m e n s e l y  
t o  t h e  e a r l y  b e g i n n i n g s  o f  t h e  N i g e r i a n  f i l m  i n d u s t r y .  H e  f u r t h e r  w r i t e s  t h a t  w i t h  t h e  
e m e r g e n c e  o f  t e l e v i s i o n  c a m e  t h e  n e e d  t o  f i l l  u p  t h e  a i r  t i m e  w i t h  s o m e  h o m e - g r o w n  d r a m a  
s e r i e s  a s  a g a i n s t  t h e  m o n o t o n o u s  c o w b o y  f i l m s  f r o m  t h e  W e s t .  O n e  o f  t h e  f i r s t  s u c c e s s e s  i n  
t h i s  a r e a  i s  S e g u n  O l u s o l a ' s  V i l l a g e  H e a d m a s t e r  l a t e r  c h r i s t e n e d  N e w  V i l l a g e  H e a d m a s t e r .  
T h e  s u c c e s s  o f  t h i s  s e r i e s  i n s p i r e d  o t h e r s  s u c h  a s  J a m e s  l r u o h a ' s  M a s q u e r a d e  a l s o  l a t e r  r e -
t i t l e d  N e w  M a s q u e r a d e  i n  i t s  t w i l i g h t  d a y s ,  P e t e r  I g h o ' s  C o c k c r o w  a t  D a w n ,  J a b  A d u ' s  A d i o  
F a m i l y ,  L o l a  F a n i  K a y o d e ' s  M i r r o r  i n  t h e  S u n ,  M a t t  D a d z i e ' s  B e h i n d  t h e  C l o u d s ,  Z e b  E j i r o ' s  
R i p p l e s ,  A m a k a  I g w e ' s  C h e c k m a t e ,  a n d  l a t e  K e n  S a r o - W i w a ' s  B a s s e y  a n d  C o m p a n y  
( E k e a n y a n w u ,  2 0 0 9 ) .  
T h e  t r u e  b i r t h  o f  N o l l y w o o d  i s  t r a c e a b l e  t o  t h e  p h e n o m e n a l  s u c c e s s  o f  L i v i n g  i n  
B o n d a g e  p r o d u c e d  b y  K e n n e t h  N n e b u e .  O k o r o j i  ( 2 0 0 6 ,  p . l )  s t a t e s :  
T h e  t r u e  b i r t h  o f  t h e  N i g e r i a n  m o t i o n  p i c t u r e  i n d u s t r y  w h i c h  t o d a y  i s  
r e f e r r e d  t o  a s  N o l l y w o o d  i s  t r a c e a b l e  t o  t h e  o v e r w h e l m i n g  s u c c e s s  o f  w h a t  
m a y  h a v e  b e e n  c o n s i d e r e d  a n  e x p e r i m e n t a l  p r o j e c t  b y  a n  e n t e r p r i s i n g  
N i g e r i a n  b u s i n e s s m a n  c a l l e d  K e n n e t h  N n e b u e .  K e n n e t h  N n e b u e  ' s  I g b o  
l a n g u a g e  m o v i e - L i v i n g  i n  B o n d a g e  w h i c h  w a s  m a r k e t e d  o n  V H S  s o l d  l i k e  
h o t  a k a r a .  i n  L i v i n g  i n  B o n d a g e ,  t h e  u n i v e r s a l  c o n t r a d i c t i o n s  o f  l o v e ,  
w e a l t h ,  
r e l a t e  t •  
dlamo~ 
o f  h 0 1 m  
B o n d a g  
f a / l o w e .  
V H S f O i  
B o n d a g  
d o m e s t i .  
m a y ,  m .  
V C R s  i r .  
i n  B o n d ,  
T h e  e a r l y  
c u l t u r e .  T h e y  g a ·  
w i t c h c r a f t - i n f e s t e •  
i n - N i g e r i a  h o m e  
N i g e r i a n  c u l t u r a l  
s u c c e s s f u l  c o m m e  
T h e s e  m o g u l s  w  
s t u m b l e d  o n  f i l m  
w i l l i n g l y  s t a k e d  t  
A c c o r d i n g  t o  U b :  
a s s i s t a n c e  f r o m  t h <  
c r e a t e d  N o l l y w o o c  
t h e  w o r l d  a s  w e l l  
f o r m a t s  o f  f i l m m a  
f i l m  o n  M o n d a y  a r  
t h e  c o n t i n e n t  ( U b :  
m o n e y  w a s  r o l l i n g  
y e t  t h e  w o r l d  c o n t i  
2 0 0 7 ) .  
T h e s e  p i o n e  
t h e  f a l s e  b e l i e v e  i n  
t h e  p r o f e s s i o n a l  f i h  
t h e  c r e a t i v e  p r o c e s  
f i l m  m a k e r s  w e r e  f  
i n t o  a  c a b a l  u n d e r  
d i r e c t o r ,  a c t o r ,  a c t r e  
S e v e r a l  l e a d in g  N o l l  
b a n n e d  f r o m  f e a t u r i n  
d e s t r u c t i o n .  T h e  g o ·  
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wealth, greed and crime were captured in a story that everyone could 
relate to. After Living in Bondage, Kenneth Nnebue made other movies like 
Glamour Girls and proved that an industry could be built around the sales 
of home videos using the VHS format. Following the success of Living in 
Bondage, most of the serious TV drama producers in Nigeria quickly 
followed the footsteps of Mr. Nnebue to make feature films marketed on the 
VHS format and a new industry was born. Some might say that Living in 
Bondage succeeded because the VCR had become widely available 
domestic equipment in Nigeria. Others might say that Living in Bondage 
may, more than anything else, have led to the explosion of the sales of 
VCRs in Nigeria because everyone needed the equipment to watch Living 
in Bondage. 
The early Nollywood movies presented a stereotyped and fixated view of the Nigerian 
culture. They gave the impression that the Nigerian society is a terrible, bloodsucking, 
witchcraft-infested, secret cult-pervasive society. Surprisingly, however, the desire for made-
in-Nigeria home movies was so high that these movies that presented this view of the 
Nigerian cultural environment (but produced in Nigeria by Nigerians) were all highly 
successful commercially. This made the Nollywood self-styled moguls instant successes too. 
These moguls were not very learned, small-time and unprofessional businessmen who 
stumbled on film making (Ekeanyanwu, 2009). Uba (2007) notes that these businessmen 
will ingly staked their capital and other investments into a non-existent film sector then. 
According to Uba, without any formal filmmaking knowledge or professional advice or 
assistance from the government or the so called organized-private-sector (OPS), these persons 
created Nollywood and in twenty years they made Nollywood the third largest film market in 
the world as well as the most innovative. Uba writes that they broke all the rules, broke the 
formats of filmmaking and they broke the dictatorship of time. They would start shooting a 
film on Monday and by Saturday the films would be selling in markets around the country and 
the continent (Uba, 2007). These people are not interested in awards or recognition; the 
money was rolling in, and that was all the compensation they craved for their valiant effort ; 
yet the world continues to marvel and wonder how they achieved all that we see today (Uba, 
2007). 
These pioneers grew so wealthy in the emerging film industry and became attached to 
the fa lse believe in the formula that brought them success. This made things very difficult for 
the professional film maker with no capital of his own and no access to the banks, to control 
the creative process in film making (Uba, 2007). Uba goes on to note that the professional 
fi lm makers were forced to dance to the tune of these businessmen who bonded themselves 
into a cabal under the aegis of Nigerian Film Marketers Association. Any professional 
director, actor, actress, producer, or scriptwriter who fails to do their bidding was dealt with. 
Several leading Nollywood actors and actresses were victims of this recently when they were 
banned from featuring in any film for a whole year. The government was not left out in this 
destruction. The government for so long deferred its film regulatory policies to the 
ltJit ffU 
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b i d d i n g  o f  t h e s e  p i o n e e r  N o l l y w o o d  m e r c h a n t s .  T o d a y ,  t h e s e  m e r c h a n t s  s t i l l  c a l l  t h e  s h o t s  o n  
t h e  c o n t e n t  a s  w e l l  a s  t h e  t h e m e s  o f N o l l y w o o d  p r o d u c t i o n s  b e c a u s e  t h e y  a r e  l a r g e l y  s t i l l  t h e  
f i n a n c i e r s  o f  t h e  m a j o r  p r o d u c t i o n s .  
A n o t h e r  u n i q u e  a s p e c t  o f  N o l l y w o o d ' s  h i s t o r y  i s  u n i q u e l y  c a p t u r e d  b y  E s a n  ( 2 0 0 8 ,  
p . 4 )  t h u s :  
I t  c a n  b e  a r g u e d  t h a t  i n  m o r e  w a y s  t h a n  i s  r e a d i l y  e v i d e n t ,  t h e  e c o n o m i c  
a n d  p o l i t i c a l  i n s t a b i l i t y  e x p e r i e n c e d  i n  N i g e r i a  s i n c e  t h e  8 0 ' s  c o n t r i b u t e d  
t o  t h e  d e v e l o p m e n t  o f  H o l l y w o o d .  T h e  a u s t e r i t y  m e a s u r e s  a n d  t h e  p e r i l s  o f  
n i g h t  l i f e  i n  t h e  8 0 ' s  w a s  a  s h a r p  c o n t r a s t  f r o m  t h e  7 0 ' s  w h e n  l i fe  w a s  
e a s i e r ;  t h e n  t h e r e  w a s  a  b u b b l i n g  n i g h t  l i f e  a n d  c i n e m a  a t t e n d a n c e  w a s  
u s u a l .  T h e  p r e v a l e n t  n e e d  f o r  c a u t i o n  a n d  s e c u r i t y  c o n s c i o u s n e s s  m e a n t  
c h a n g e s  i n  l i f e s t y l e s  t h a t  l e d  t o  t h e  p r e f e r e n c e  f o r  h o m e - b a s e d  
e n t e r t a i n m e n t .  T h i s  w a s  w h e n  2 4  h o u r  T V  t r a n s m i s s i o n  b e g a n  i n  N i g e r i a  
f i r s t  a s  a  w e e k e n d  s e r v i c e  o n  L a g o s  T e l e v i s i o n .  A s  s t a t i o n s  h a d  a  d e m a n d  
f o r  l o c a l  p r o d u c t i o n s  t o  p u t  o n  t h e  a i r w a v e s  i n d e p e n d e n t  p r o d u c t i o n  
b e c a m e  v i a b l e :  D w i n d l i n g  p u b l i c  f u n d s  h a d  l e d  t o  c u t b a c k s  i n  t h e  f u n d i n g  
o f  t h e  a r t s  a n d  g o v e r n m e n t - o w n e d  t e l e v i s i o n  s t a t i o n s .  I n  t h i s  c o n t e x t ,  
i n d e p e n d e n t  p r o d u c t i o n  t h r i v e d  t h o u g h  t e l e v i s i o n  p r o d u c t i o n  a s  a  w h o l e  
w a s  q u i t e  c h a l l e n g i n g  a t  t h a t  t i m e .  I n d e p e n d e n t  p r o d u c e r s  w e r e  f o r g i n g  
t h r o u g h  u n c h a r t e d  p a t h s  a s  t e l e v i s i o n  f u n d i n g  h a d  b e e n  s e c u r e  u n d e r  t h e  
p u b l i c  s e r v i c e  s t a t i o n s  t i l l  t h e n .  F o r  s u r v i v a l ,  t h e y  n e e d e d  d i r e c t  a c c e s s  t o  
a u d i e n c e s ,  h e n c e  t h e i r  f o r a y s  i n t o  p r o d u c t i o n  o f  h o m e  m o v i e s .  i t  i s  i n d e e d  
i r o n i c  t h a t  t h e  s a m e  i n s t a b i l i t y  w h i c h  c o n t r i b u t e d  t o  t h e  d e c l i n e  i n  c i n e m a  
a t t e n d a n c e  c o n t r i b u t e d  t o  t h e  g r o w t h  o f  t h e  N i g e r i a n  m o v i e  i n d u s t r y .  
E s a n  ( 2 0 0 8 )  f u r t h e r  n o t e s  t h a t  t h e  e a r l y  N o l l y w o o d  m o v i e s  d i d  n o t  u s e  f u l l y  d e v e l o p e d  
s c r i p t s  a n d  t h a t  p e r f o r m e r s  w e r e  n o t  a l w a y s  f u l l y  b r i e f e d  o n  c r e a t i v e  i s s u e s  a n d  i d e a s  f o r  
s e c u r i t y  r e a s o n s .  H e  n o t e s  t h a t  m u c h  o f  t h e  d i a l o g u e  e s p e c i a l l y  i n  t h e  Y o r u b a  l a n g u a g e  
p r o d u c t i o n s  w a s  a d - J i b b e d .  P e r f o r m e r s  t h e r e f o r e ,  h a d  t o  b e  k n o w l e d g e a b l e  i n  t h e  c u l t u r e  t o  d o  
t h i s  s u c c e s s f u l l y .  T h i s  e a r l y  s i t u a t i o n  o f  N o l l y w o o d  w a s  t h u s  c h a r a c t e r i z e d  b y  p r e d i c t a b l e  
s t o r y l i n e s ,  s l o w - p a c e d  r e n d i t i o n  o f  l i n e s ,  q u e s t i o n a b l e  s e q u e l s ,  l e n g t h y  a n d  n o i s y  d i a l o g u e s .  
T h e s e ,  h o w e v e r ,  d i d  n o t  a f f e c t  t h e  e c o n o m i c  g r o w t h  o f  t h e  i n d u s t r y .  A  s p e c i a l  r e p o r t  
o n  T h e  G u a r d i a n  o f  M a r c h  2 0 0 6  i n d i c a t e s  t h a t  t h e  N i g e r i a n  f i l m  i n d u s t r y  " i n  j u s t  1 3  y e a r s ,  
h a s  g o n e  f r o m  n o t h i n g  t o  a n  e s t i m a t e d  e a r n i n g s  o f  U S $ 2 0 0 m i l l i o n  ( £ 1 1 4 m )  a  y e a r . "  I n d u s t r y  
w a t c h e r s  a n d  a n a l y s t s  a r e  a l r e a d y  p r o j e c t i n g  e s t i m a t e d  r e v e n u e  o f  £ I  0 0  b i l l i o n  b y  2 0 2 0 .  
G o i n g  b y  N i g e r i a ' s  c u r r e n t  p o p u l a t i o n  e s t i m a t e s  o f  1 4 7  m i l l i o n  ( 1 4 0  m i l l i o n  b y  2 0 0 6  N i g e r i a n  
c e n s u s  f i g u r e s ;  ? m i l l i o n  a c r o s s  o t h e r  n a t i o n s  o f  t h e  w o r l d  b y  W o r l d  B a n k  e s t i m a t e s ) ,  t h i s  
p r o j e c t e d  r e v e n u e  t a r g e t  i s  r e a l i z a b l e .  
T h e  g r a d u a l  e n t r a n c e  o f  N o l l y w o o d  p r o d u c t i o n s  i n t o  t h e  g l o b a l  m o v i e  m a r k e t  w i l l  
e n s u r e  t h i s  p r o j e c t i o n  c o m e s  t o  p a s s .  N o l l y w o o d  i s  n o w  a  r e g u l a r  f e a t u r e  o n  c h a n n e l s  w h i c h  
s p e c i a l i z e  i n  t h e  b l a c k  a n d  A f r i c a n  a u d i e n c e s  v i a  s a t e l l i t e  o r  c a b l e  ( M u l t i c h o i c e  N i g e r i a ,  B E N  
T V  - S k y  c h a n n e l  1 9 4 ,  e t c ) .  S i n c e  J a n u a r y  2 0 0 8 ,  N o l l y w o o d  h a s  a  d e d i c a t e d  c h a n n e l  o f f e r i n g  
2 4  h o u r  m o v i e  s e r v i c e  o n  S k y  d i g i t a l  p l a t f o r m  t o  a u d i e n c e s  i n  t h e  U K  a n d  I r e l a n d .  T h e r e  a r e  a  
r a n g e  o f w e b s i t e s  w h i c h  a l s o  s u p p o r t  t h e  c i r c u l a t i o n  o f N o l l y w o o d  ( E s a n ,  2 0 0 8 ) .  
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Nigeria's Indigenous Cultural Values 
Nigeria as a diverse cultural entity is noted for her rich cultural heritage. However, Nigeria is 
a conglomeration of many cultures but each entity that makes up the Nigerian society has a 
unique cultural value that makes such an entity distinct. You can never miss a Nigerian in a 
company of Africans. You can never miss a Nigerian amongst the black population anywhere 
in the world. They are unique culturally and carry a sense of who they are anywhere they go. 
There is a culture ofhardwork, determination, persistence and resourcefulness. 
Notwithstanding the diversity that is inherent in the Nigerian society, there are some 
common features in the different ethnic groups that make up the Nigerian state. Some of the 
traditional values in Nigeria include honesty, moral rectitude, respect for elders, respect for 
fellow citizens, respect and loyalty to family values, hardwork, resourcefulness and education. 
Understanding the diversity in religious beliefs is also considered a core value within the 
country, as there are several religious groups that make up the population in Nigeria. One of 
the most significant values that Nigeria holds to be of great importance is the wisdom of its 
elders. Age is a symbol of experience and intelligence, and the mistreatment or disrespect of 
elders is viewed as taboo and therefore unacceptable. Even in religious gatherings, elders are 
given a pride of place and specially recognized. 
With regard to religious values, Nigerians are noted for deep spirituality. Spirituality 
or religious belief is therefore regarded as a core value. Nigerians are always noted as 
amongst the true worshippers anywhere they reside. However, we must note that Nigeria is 
also diverse in terms of religious obligations and values. Christians and Muslims comprise the 
predominant religious groups in Nigeria. Christianity is more common in the southern part of 
the country, while Islam is the dominant religion in the northern part of the country. 
Indigenous religious beliefs, although typically spiritual, also include the belief in the magical 
practices of witchcraft and sorcery and account for about 10 percent of the population, 
according to the report "Development of Education in Nigeria" from the University of Port 
Harcourt, Nigeria. These traditional beliefs are specific to certain rural or indigenous areas 
and are usually intertwined with either Christianity or Islam. 
On its educational goals and values, Nigeria is also amongst the comity of nations that 
places a high premium on educational pursuits and attainment. After Nigeria became an 
independent nation in 1960, the implementation of educational awareness became a priority 
for the country, and Nigerian government and educational advocates became involved in 
educational development. According to a research study conducted by Dr. Samuel N. 
Maduagwu, from 1960 to 1984, the number of primary schools grew from approximately 
16,000 to 38,000. Today, that figure has tripled. 
The same goes for secondary and tertiary education. As at the last count in 20 10, 
Nigeria had 104 approved universities while many more which the author is familiar with are 
almost through to getting their operating licenses. It is expected that by 2020, Nigeria will 
have more than 200 approved and highly networked universities worth their name. A recent 
report from some oversea countries notes that in Africa, Nigerians rank highest amongst 
foreign students in most Western nations. Recently, a national policy on education was 
formulated, and Nigeria is working to maintain a stable primary educational system and 
further develop secondary and higher education institutions. Therefore, educational pursuits 
and attainment is regarded as a major core value for Nigeria. 
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1 3 6  C o m m u n i c a t i o n  a n d  A f r i c a ' s  D e v e l o p m e n t  C r i s i s  
N i g e r i a  a l s o  h a s  a  f o o d  c u l t u r e .  I n  N i g e r i a ,  l o c a l  f o o d s  s u c h  a s  r i c e ,  l e n t i l s  a n d  m a i z e  
a r e  s t a p l e s  f o r  m o s t  c i t i z e n s .  F i s h  l i k e  c a r p ,  N i l e  p e r c h  a n d  c a t f i s h  a r e  a b u n d a n t  p r o t e i n s  f r o m  
t h e  a c c e s s  o f  t h e  N i g e r  R i v e r .  M a n g o e s  a r e  a l s o  a n  a b u n d a n t  f r u i t  c o m m o n  t o  t h e  a r e a .  
R e c r e a t i o n a l  a c t i v i t i e s  a r e  n o t  l e f t  o u t  i n  w h a t  m a k e s  N i g e r i a  u n i q u e  c u l t u r a l l y .  
E n t e r t a i n m e n t  a n d  l e i s u r e  a c t i v i t i e s  i n  N i g e r i a  a r e  t y p i c a l l y  m a r k e d  b y  t r a d i t i o n a l  c u l t u r a l  
p r a c t i c e s  l i k e  f e s t i v a l s ,  m u s i c a l  p e r f o r m a n c e s  w i t h  s i n g i n g  a n d  d r u m s ,  d a n c i n g ,  e t c .  
E x h i b i t i o n s  a r e  a l s o  c o m m o n  f o r m s  o f  e n t e r t a i n m e n t  f o r  m a n y  N i g e r i a n s .  I n  u r b a n  a r e a s ,  
e n t e r t a i n m e n t  i s  m o s t l y  i n f l u e n c e d  b y  m a s s  m e d i a  a n d  W e s t e r n  p r a c t i c e s ,  l i k e  m o v i e s ,  
t e c h n o l o g y  a n d  n i g h t l i f e .  
N o l l y w o o d  a n d  t h e  N i g e r i a n  I n d i g e n o u s  C u l t u r a l  V a l u e s  
T h e  s u b j e c t  o f  t h i s  e s s a y  i s  c u l t u r e .  I s  t h e  N i g e r i a n  f i l m  i n d u s t r y  h e l p i n g  t o  b a s t a r d i z e  
N i g e r i a ' s  i n d i g e n o u s  c u l t u r a l  v a l u e s  o r  i s  t h e  i n d u s t r y  h e l p i n g  t h e  g l o b a l i z a t i o n  o f  N i g e r i a ' s  
i n d i g e n o u s  c u l t u r a l  v a l u e s ?  T h i s  p r i m a r y  q u e s t i o n  i s  t h e  o v e r r i d i n g  i s s u e ,  w h i c h  t h i s  c h a p t e r  
a d d r e s s e s  i n  t h i s  s e c t i o n .  T h e r e f o r e ,  t h e r e  i s  a  n e e d  t o  l o o k  c l o s e !  y  a t  w h a t  c o n s t i t u t e s  c u l t u r e .  
C u l t u r e  i s  a  u n i v e r s a l  c o n c e p t  a n d  e x p e r i e n c e .  O n  t h e  o t h e r  h a n d ,  A f r i c a n s  l o o k  a t  
c u l t u r e  a s  t h e  p r e s e r v e d  t r a d i t i o n s  o r  w a y s  o f  l i f e  o f  t h e i r  f o r e f a t h e r s .  T h u s ,  m o s t  p e o p l e  l i m i t  
t h e  c o n c e p t  t o  s u c h  t h i n g s  a s  t r a d i t i o n a l  d a n c e s ,  m u s i c ,  a r t ,  t r a d i t i o n a l  i n s t i t u t i o n s  a n d  r i t e s  o f  
p a s s a g e  s u c h  a s  m a r r i a g e ,  b i r t h ,  i n i t i a t i o n ,  b u r i a l  a n d  t h e  l i k e s  ( A j a y i ,  2 0 0 9 ) .  C o n t i n u i n g ,  
A j a y i  ( 2 0 0 9 ,  p . 4 0 7 )  n o t e s :  
T h o u g h  a l l  t h e s e  a r e  a s p e c t s  o f  c u l t u r e ,  b u t  n o t  t h e  t o t a l i t y  o f  i t .  C u l t u r e  i s  
t h e  e s t a b l i s h e d  p a t t e r n  o f  b e h a v i o u r  a m o n g  a  p e o p l e ,  a n  a l l  e m b r a c i n g  a n d  
h e t e r o g e n e o u s  c o n c e p t  t h a t  e n c o m p a s s e s  e v e r y  a s p e c t  o f  a  m a n ' s  l i f e  a n d  
e x p e r i e n c e s .  I t  i s  p e r c e i v e d  a s  a  w a y  o f  l i f e  o r  t h e  t o t a l i t y  o f  a l l  h u m a n  
e f f o r t s  a n d  a c h i e v e m e n t s  i n  t h e  s t r u g g l e  f o r  s u r v i v a l  i n  t h e  m i d s t  o f  
u n f r i e n d l y  a n d  m i l i t a n t  f o r c e s  o f  n a t u r e .  I t  i s  a l s o  t h e  a g g r e g a t e  o f  a l l  
h u m a n  i n v e n t i o n s  a n d  d i s c o v e r y  a n d  t h e  a c c u m u l a t i o n  o f  s o c i a l l y  a c q u i r e d  
h u m a n  c h a r a c t e r i s t i c s .  I t  i s  a  c o l l e c t i v e  a n d  i n t e g r a t e d  w h o l e ,  c o m p r i s i n g  
e v e r y t h i n g  a b o u t  m a n ' s  i d e a s ,  b e h a v i o u r  a n d  p r o d u c t s  o r  a n y t h i n g  r e l a t i n g  
t o  h i s  n e e d s  a s  a  s o c i a l  b e i n g .  I n  o t h e r  w o r d s ,  c u l t u r e  i s  t h e  t o t a l i t y  o f  t h e  
h i s t o r i c a l  e x p e r i e n c e  a s  a  p e o p l e ,  t h e  v a l u e s ,  t h e  t r a d i t i o n s ,  t h e  b e l i e f s ,  
m o r a l s ,  w o r l d  v i e w  a n d  a n y  o t h e r  c a p a b i l i t i e s  a n d  h a b i t  a c q u i r e d  b y  m a n  
a s  a  m e m b e r  o f  s o c i e t y .  
"  U N E S C O  ( 1 9 9 4 )  d e f i n e s  c u l t u r e  a s  i n c l u d i n g  t h e  w h o l e  c o m p l e x  o f  d i s t i n c t i v e ,  
s p i r i t u a l ,  m a t e r i a l ,  i n t e l l e c t u a l  a n d  e m o t i o n a l  f e a t u r e s  t h a t  c h a r a c t e r i z e  a  s o c i e t y  o r  a  s o c i a l  
g r o u p .  I t  i n c l u d e s  n o t  o n l y  a r t s  a n d  l e t t e r s ,  b u t  a l s o  m o d e s  o f  l i f e ,  t h e  f u n d a m e n t a l  r i g h t s  o f  
t h e  h u m a n  b e i n g ,  v a l u e  s y s t e m s ,  t r a d i t i o n s  a n d  b e l i e f s .  C u l t u r e  i s  a l s o  t h e  t o t a l i t y  o f  h u m a n  
e n d e a v o u r s  i n  a  g i v e n  t i m e  a n d  p l a c e .  P e o p l e  a r e  c o n s t r u c t s  o f  t h e i r  c u l t u r e .  C u l t u r e  g i v e s  
p e o p l e  t h e i r  i d e n t i t y  a n d  d i g n i t y .  I t  i s  e v e r y  d a y  e x p r e s s i o n  a n d  f u t u r e  a s p i r a t i o n s .  C u l t u r e  a n d  
d e v e l o p m e n t  a r e  i n t e r t w i n e d  b e c a u s e  c u l t u r e  u n d e r p i n s  d e v e l o p m e n t  a n d  r e i n f o r c e s  i t .  T h a t  i s  
w h y  i t  i s  o f t e n  s a i d  t h a t  a  p e o p l e  w i t h o u t  a  c u l t u r e  a r e  a  p e o p l e  w i t h o u t  a  f u t u r e  o r  d e s t i n y .  
T h e  W o r l d  B o o k  E n c y c l o p e d i a  ( 2 0 0 5 )  s e e s  c u l t u r e  a s  a l l  t h e  i d e a s ,  o b j e c t s  a n d  w a y s  o f  d o i n g  
t h i n g s  c r e a t e d  b y  a  g r o u p .  T h e s e  i n c l u d e  a r t s ,  b e l i e f s ,  c u s t o m s ,  i n n o v a t i o n s ,  l a n g u a g e ,  
technolog~ 
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technology and tradition. Culture also consists of learned ways of acting, feeling and thinking 
rather than biologically determined ways. Ukeje (1980) cited in Ekeanyanwu (2005) also 
defines culture as "a fabric of ideas, beliefs, skills, tools, methods of thinking, eating and 
talk ing, customs and institutions into which a member of a society is born." 
From these definitions, it could be deduced that the greater part of what makes up 
culture is acquired or learned, not innate or inborn. This implies that culture could be learned, 
acquired, experienced or transferred from generation to generation through many ways. One 
of such obvious ways is through the media of communication or communications technology 
(Ekeanyanwu, 2008). 
The igerian movie industry evolved on the platform of Nigeria's rich cultural 
heritage in the arts. The talents from traditional street theatres, traditional story telling cultures 
and early attempts at indigenous television programming also made enormous contributions to 
this evolution. In building on the antecedents of indigenous cultural values, Esan (2008, p.l 0) 
states that: 
Nollywood evolved around a dominant language structure which also 
reflects the original geopolitical structure of Nigeria. The industry thus has 
three distinct sectors; Yoruba movies, lgbo movies and Hausa movies. The 
movies tend to reflect the cultures in these areas and are often produced 
and distributed from the commercial nerve centres in these regions and 
Lagos - the nation's commercial capital. This structure has been inherited 
by the Nigerian Film and Video Censors Board as a basis of classifying the 
videos/films. There are also English language productions and what has 
evolved as a distinct category - the Engligbo, so labelled because of the 
tendency to use both Jgbo and English languages. Engligbo also reflect 
tensions between modern and traditional Jgbo cultures. The ethnic 
affiliation around the industry is very clear in the story lines, shooting 
location, and sometimes even in the cast. To this end, it becomes easier for 
audiences to relate to and identify with Nollywood. 
The collateral challenges fostered by Nollywood are as a result of diverse interests, 
needs and preferences of its heterogeneous audiences. This heterogeneity is rooted in the 
range of ethnic, linguistic, religious and other socio-poli tical factors within Nigeria and other 
parts of Africa that constitute the primary market for ollywood movies (Esan, 2008). It is 
therefore important to restate here that culture identifies a people and is central to primordial 
and self-determination sentiments. Nollywood is therefore expected to portray these 
sentiments in the themes of its movies/films. 
According to Ekeanyanwu (2009, p.76): 
To fulfill this objective, three lines of arguments are clearly distinguisheJ. 
These lines of thought have emerged in the analysis of the impact of 
Nollywood on Nigerian indigenous culture, and the impact of Nigerian 
indigenous culture on the Nigerian movie industry. The first line of 
argument sees Nollywood as bastardizing Nigerian local cultural values, 
thus, impacting negatively on the Nigerian indigenous culture. The 
argument here is that the Nigerian indigenous cultural values are not 
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a d e q u a t e l y  p o r t r a y e d  i n  t h e m e s  o f  N o l l y w o o d  m o v i e s .  T h i s  i s ,  h o w e v e r ,  
d e b a t a b l e .  B u t  t h e  t r u t h  o f  t h i s  a r g u m e n t  l i e s  i n  t h e  r e a s o n s  g i v e n  t o  j u s t i f y  
t h e i r  p o s i f i o n .  T h e  d i s p l a y  o f  w i t c h c r a f t ,  r i t u a l  k i l l i n g ,  c r a s s  i m m o r a l i t y ,  
e t c .  a s  m a j o r  a n d  p r e v a i l i n g  t h e m e s  i n  N o l l y w o o d  m o v i e s  i s  a r g u e d  a s  n o t  
b e i n g  r e p r e s e n t a t i v e  o f  t h e  t r u e  N i g e r i a n  i n d i g e n o u s  s o c i e t y .  T h e  
p r o p o n e n t s  o f  t h e  v i e w  b e l i e v e  t h e  N i g e r i a n  s o c i e t y  i s  m u c h  m o r e  t h a n  t h e  
m o v i e s  p o r t r a y .  T h e y  s e e  t h e  N i g e r i a n  s o c i e t y  a s  r i c h  i n  c u l t u r a l  e t h o s ,  
h o s p i t a b l e ,  a n d  h a v e  a  r i c h  t r a d i t i o n a l  h e r i t a g e  o f  r e s p e c t ,  h i g h  m o r a l  
s t a n d a r d s  a n d  r e s p e c t  f o r  f a m i l y  v a l u e s .  S o ,  o v e r p l a y i n g  t h e  m i n o r i t y  
i n c i d e n c e s  o f  v o o d o o i s m ,  l o o s e  s e n s e  o f  m o r a l i t y ,  w i t c h c r a f t  a n t i c s  a n d  
r i t u a l  k i l l i n g s  i s  n o t  a c c e p t a b l e  t o  t h i s  s c h o o l  o f  t h o u g h t .  T o  t h e m ,  t h i s  
a m o u n t s  t o  a  p o o r  b e t r a y a l  o f  c u l t u r a l  t r u s t .  
T h e  s e c o n d  m a j o r  c o n c e r n  o f  t h o s e  w h o  a r g u e  t h a t  N o l l y w o o d  h a s  i m p a c t e d  
n e g a t i v e l y  o n  N i g e r i a n  i n d i g e n o u s  c u l t u r a l  v a l u e s  i s  i n  t h e  a r e a  o f  l a n g u a g e ,  w h i c h  t h e y  
c o n s i d e r  a  c o r e  c o m p o n e n t  o f  c u l t u r e .  T h e  t h i n k i n g  h e r e  i s  t h a t  l a n g u a g e  s h o u l d  b r i n g  m o v i e s  
c l o s e r  t o  t h e  g r a s s r o o t s  ( a u d i e n c e ) .  H o w e v e r ,  t h e  m a j o r  c o n c e r n  i s  t h a t  i n d i g e n o u s  N i g e r i a n  
l a n g u a g e s  a r e  r a r e l y  u s e d  i n  N o l l y w o o d  m o v i e s .  U n f o r t u n a t e l y  t o o ,  s o m e  o f  t h e s e  m o v i e s  
p r e s e n t  t h e  t r a d i t i o n a l  s o c i e t i e s  l o n g  b e f o r e  t h e  a d v e n t  o f  c o l o n i a l i s m  y e t  E n g l i s h  l a n g u a g e  i s  
t h e  m o d e  o f  c o m m u n i c a t i o n .  F i l m s  m a d e  i n  N i g e r i a  w i t h  n a t i o n a l  a n d  i n t e r n a t i o n a l  t h e m e s  
c o u l d  u s e  l o c a l  l a n g u a g e s  a n d  s u b t i t l e s  i n  a n y  d e s i r a b l e  l a n g u a g e .  T h e  u s e  o f  s u b t i t l e s  h e l p s  t o  
t r a n s c e n d - e t h n i c ,  c u l t u r a l  a n d  l i n g u i s t i c  b a r r i e r s  s u c h  l o c a l  l a n g u a g e s  c o u l d  h a v e  i m p o s e d  i n  
t h e  i n t e r n a t i o n a l  m a r k e t  f o r  t h e  f i l m s .  
T h e  s e c o n d  l i n e  o f  a r g u m e n t ,  w h i c h  t h i s  c h a p t e r  h i g h l i g h t s ,  i s  t h a t  N o l l y w o o d  i n d u s t r y  
h a s  i m p a c t e d  p o s i t i v e l y  o n  N i g e r i a n  i n d i g e n o u s  c u l t u r a l  v a l u e s  m o r e  t h a n  i t  h a s  i m p a c t e d  
n e g a t i v e l y .  T h e r e  i s  a l s o  t h e  a r g u m e n t  t h a t  t h e  N i g e r i a n  i n d i g e n o u s  c u l t u r a l  v a l u e s  h a v e  a l s o  
i m p a c t e d  o n  N o l l y w o o d  p r o d u c t i o n s .  T h i s  a r g u m e n t  s t e m s  f r o m  t h e  f a c t  t h a t  N o l l y w o o d  i s  
t o d a y  a  s u c c e s s  s t o r y .  T h e  s u c c e s s  i s  l i n k e d  t o  a u d i e n c e  a c c e p t a n c e  o f  t h e  p r o d u c t s  o f  t h e  
i n d u s t r y  ( E k e a n y a n w u ,  2 0 0 9 ) .  N o l l y w o o d  o u t p u t s  g o  b e y o n d  t h e  N i g e r i a n  b o r d e r s  s e l l i n g  
N i g e r i a n  v a l u e s ,  p e o p l e s  a n d  c u l t u r e .  T h i s  m e a n s  t h a t  N i g e r i a  c a n  n o  l o n g e r  b e  r e g a r d e d  a s  
o b s c u r e ,  u n k n o w n  a n d  u n s u n g .  T h o s e  w h o  w a t c h  t h o s e  m o v i e s  a r e  i n v a r i a b l y  w a t c h i n g  
i g e r i a .  T h e r e f o r e ,  i f  t h e  a r g u m e n t  o f  t h e  r e l a t i o n s h i p  b e t w e e n  c u l t u r e  a n d  c o m m u n i c a t i o n  i s  
s u s t a i n e d  e s p e c i a l l y  a s  i t  r e l a t e s  t o  c o m m u n i c a t i o n  b e i n g  a  c a r r i e r  o f  c u l t u r e ,  t h e n ,  N o l l y w o o d  
i s  h e l p i n g  t o  a l s o  t r a n s f e r  o u r  c u l t u r a l  v a l u e s  t o  t h e  o u t s i d e  w o r l d .  T h o s e  p e r s o n s  w h o  a r e  
i n f l u e n c e d  b e g i n  t o  s e e  N i g e r i a  f r o m  a  p o s i t i v e  l i g h t .  T h i s  i s  t h e  m a j o r  r e a s o n  t h e  o v e r r i d i n g  
a r g u m e n t  o f  t h i s  c h a p t e r  i s  t h a t  N o l l y w o o d  m u s t  f u n c t i o n  a s  a  p a r t n e r  t o  N i g e r i a ' s  
d e v e l o p m e n t  a g e n d a .  
T h e  t h i r d  l i n e  o f  a r g u m e n t  i s  t h a t  N o l l y w o o d  h a s  i m p a c t e d  b o t h  n e g a t i v e l y  a n d  
p o s i t i v e l y  o n  t h e  N i g e r i a n  i n d i g e n o u s  c u l t u r a l  v a l u e s .  I t  i s  a l s o  a r g u e d  h e r e  t h a t  t h e  N i g e r i a n  
i n d i g e n o u s  c u l t u r a l  v a l u e s  h a v e  r u b b e d  o f f  o n  t h e  t h e m e s  o f  N o l l y w o o d  m o v i e s .  B e y o n d  t h i s ,  
p r o p o n e n t s  o f  t h i s  l i n e  o f  a r g u m e n t ,  w h i c h  t h i s  a u t h o r  e n d o r s e s ,  s u b m i t  t h a t  N o l l y w o o d  
s h o u l d  b e  N i g e r i a ' s  m i r r o r  t o  t h e  w o r l d ;  a n d  t h e  w o r l d ' s  m i r r o r  o f  N i g e r i a .  I t  i s  a l s o  e x p e c t e d  
t h a t  N o l l y w o o d  s h o u l d  p o r t r a y  g l o b a l  t h e m e s  i f  N i g e r i a  h o p e s  t o  i n t e g r a t e  i n t o  t h e  g l o b a l  
v i l l a g e .  T h i s  d o e s  n o t  
a n d  g l o b a l  t h e m e s  c c  
g l o b a l  c u l t u r a l  n o r m  
m e a n i n g f u l  f o r  l o c a l  c  
i n  a  w a y  t h e  g l o b a l  a w  
N o l l y w o o d  h e  
i d e n t i t i e s  a n d  f o s t e r  
d e m o n s t r a t e s  i t s  c a p a c  
t h e  c u l t u r a l  e x p e c t a t i O '  
d e v e l o p m e n t .  T h i s  e x !  
I t  a l s o  e x p l a i n s  t h e  e 1  
m a r k e t ,  t h e  i n d u s t r y  n <  
i s  c o n s i s t e n t  w i t h  N i g e  
N o l l y w o o d  a n d  N i g e r  
O n  t h e  1 7 ' h  o f  O c t o t  
s a f e g u a r d i n g  o f  t h e  I  
c u l t u r a l  h e r i t a g e  a n d  a c  
p l u r a l i t y  a n d  h e r i t a g e .  
r e p r e s e n t a t i o n s ,  e x p r e s ,  
a s s o c i a t e d  t h e r e w i t h  t h 1  
o f  t h e i r  h e r i t a g e .  T h i s  ;  
S c i e n t i f i c  O r g a n i z a t i o r  
2 0 0 9 ) .  
P r i o r  t o  t h i s  t i r r  
t o  e n c o u r a g e  i n t e m a t i o  
a n d  c a l l e d  u p o n  t h e  i 1  
p r e s e r v a t i o n  o f  s u c h  h <  
d i r e c t l y  o r  i n d i r e c t l y  t h  
s o c i e t i e s  o r  p e o p l e  ( A j :  
n e c e s s i t a t e d  b y  t h e  c o n r  
t h r e a t e n e d  w i t h  d e s t r u c  
s o c i a l  a n d  e c o n o m i c  '  
p h e n o m e n a  o f  d a m a g e  '  
d i s a p p e a r a n c e  o f  a n y  
i m p o v e r i s h m e n t  o f  t h e  t  
T h e  i s s u e s  o f  i c  
W e s t e r n  i n f l u e n c e s  a r e  
c u l t u r e  i n d u s t r y ,  a n d  t h •  
W e s t e r n  f a r e  f o r  i t  t o  1  
i d e n t i t y ,  i t  w i l l  b e  u s e f u  
t o  b e  d i s t i n c t  s o  t h a t  i l  
d e v e l o p m e n t  a g e n d a .  A j  
a n d  v a l u e s  i n  a l l  s p h e r e s  
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village. This does not also mean a neglect of Nigeria ' s rich cultural heritage; rather, both local 
and global themes could be adequately reflected in the themes of the movies. Sometimes, 
global cultural norms could be given local content interpretation to make them more 
meaningful for local consumption while at other times local cultural values could be portrayed 
in a way the global audience could appreciate them better (Ekeanyanwu, 2009). 
Nollywood has the potential to project positive indigenous cultural values and 
identities and foster mutual understanding of different ethnic groups. If it does this, it 
demonstrates its capacity to promote national integration. As with its precursors in the media, 
the cultural expectation is that Nollywood will promote positive behaviour patterns and social 
development. This expectation finds its roots in the didactic nature of traditional storytelling. 
It also explains the emphasis on the morality tales. As it finds support in the international 
market, the industry now helps to champion the African identity to those in the Diaspora. This 
is consistent with Nigeria's foreign policy in which Africa is the centerpiece (Esan, 2008). 
Nollywood and Nigeria's Indigenous Cultural Values: the Development Imperatives: 
On the 17'h of October, 2003, the United Nations (UN), during its convention for the 
safeguarding of the Intangible Cultural Heritage (ICH Convention) took cognizance of 
cultural heritage and adopted the principles that support the recognition and respect of cultural 
plurality and heritage. The term intangible cultural heritage was defined as the practices, 
representations, expressions, knowledge, skills as well as the instruments, objects and artifacts 
associated therewith that communities, groups and in some cases individuals recognize as part 
of their heritage. This marked an important milestone in the United Nations Educational and 
Scientific Organization ' s programme on cultural heritage (UNESCO, 2002 cited in Ajayi, 
2009) . 
Prior to this time in 1972, the World Heritage Convention was adopted by UNESCO 
to encourage international cooperation for the protection of the cultural heritage of mankind 
and called upon the international community to help in the identification, protection and 
preservation of such heritage and not to take any deliberate measures, which might damage 
directly or indirectly the cultural and natural heritage situated on the territory of other states, 
societies or people (Ajayi, 2009). According to Paul (2006) cited in Ajayi (2009), this was 
necessitated by the concern that cultural heritage and natural heritage were increasingly being 
threatened with destruction not only by the traditional causes of decay, but also by changing 
social and economic conditions, which aggravate the situation with even more formidable 
phenomena of damage or destruction. There was also the recognition that the deterioration or 
disappearance of any item of the cultural or natural heritage constitutes a harmful 
impoverishment of the heritage of all the nations of the world (Ajayi, 2009). 
The issues of identity, preservation of cultural heritage and resistance of dominant 
Western influences are clear factors that should contribute to the success of the Nigerian 
culture industry, and these deserve further attention. How distinct must Nollywood be from 
Western fare for it to remain appreciated by the audiences? Given the dynamic nature of 
identity, it will be useful to study how widespread are the sentiments that require Nollywood 
to be distinct so that it could perform the expected role of a major channel of Nigeria 's 
development agenda. Ajayi (2009) is of the view that the need to integrate cultural activities 
and values in all spheres of life has been very loudly pronounced in the post-independence 
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d e v e l o p m e n t  o f  N i g e r i a .  H e  o b s e r v e s  t h a t  t h e  c o m m u n a l i t i e s  o f  t r a d i t i o n a l  c u l t u r e s  a s  
A f r i c a n s  ( N i g e r i a n s )  h a v e  b e e n  e r o d e d  i n  t h e  y e a r s  w h e n  c o m m u n i t i e s  r a i d e d  o n e  a n o t h e r  f o r  
w a r  c a p t i v e s ,  a n d  s o l d  t h e m  t o  A r a b s  a n d  E u r o p e a n s  a s  s l a v e s  a n d  t h i s  t e n d e n c y  t o w a r d s  
e t h n i c i t y  h a s  b e e n  r e i n f o r c e d  i n  t h e  c o m p e t i t i v e  b i d d i n g  f i r s t ,  f o r  c o l o n i a l  f a v o u r s  a n d  n o w  f o r  
g o v e r n m e n t  c o n t r a c t s  a n d  f i n a n c i n g .  N i g e r i a  h a s  t h e r e f o r e ,  r e m a i n e d  a  c o u n t r y  o f  p l u r a l  a n d  
d i v e r s i f i e d  c u l t u r e s .  T h e  m o r e  s e r i o u s  p r o b l e m ,  a c c o r d i n g  t o  A j a y i ,  i s  t h a t  e d u c a t i o n ,  w h i c h  
s h o u l d  b e  a  f a c t o r  o f  c u l t u r a l  i n t e g r a t i o n ,  h a s  b e c o m e  w i t h i n  e a c h  c u l t u r e  a  f a c t o r  o f  
a l i e n a t i o n ,  d i s a g g r e g a t i o n  a n d  d i s o r i e n t a t i o n ;  a l i e n a t i o n  i n  t h e  s e n s e  t h a t  t h e  e d u c a t e d  e l i t e  
b e c o m e  a r e  a l i e n a t e d  f r o m  t h e i r  t r a d i t i o n a l  c u l t u r e s  a n d  v a l u e s ;  d i s a g g r e g a t i o n  i n  t h e  s e n s e  
t h a t  W e s t e r n  e d u c a t i o n  p l a c e s  p r e m i u m  o n  i n d i v i d u a l i s m  i n  p l a c e  o f  c o m m u n a l  v a l u e s  a n d  
i n d i v i d u a l i s m  i n  a n  a l i e n a t e d  g r o u p  p r o m o t e s  s e l f i s h n e s s  i n  p l a c e  o f  s o c i a l  r e s p o n s i b i l i t y ;  
d i s o r i e n t a t i o n  i n  t h e  s e n s e  o f  b e i n g  c o n f u s e d  a n d  l a c k i n g  a  s e n s e  o f  d i r e c t i o n  a s  a  r e s u l t  o f  
t h e i r  b e i n g  a l i e n a t e d  f r o m  t r a d i t i o n a l  v a l u e s ,  w i t h  n o t h i n g  c o n c r e t e  i n  i t s  p l a c e .  
T h e s e  m a k e  i t  i m p e r a t i v e  t h a t  N o l l y w o o d  r e s t r u c t u r e s  s o  t h a t  t h e  i n d u s t r y  b e c o m e s  a  
v e h i c l e  o f  c u l t u r a l  t r a n s m i s s i o n ,  p r o t e c t i o n  a n d  g r o w t h .  I t  i s  i m p e r a t i v e  t o  s t r e s s  h e r e  t h a t  t h e  
s t a t e  o f  d e v e l o p m e n t  i n  a n y  s o c i e t y  i s  t h e  r e s u l t  o f  t h e  h i s t o r i c a l  e x p e r i e n c e  o f  t h e  p e o p l e ,  
w h i c h  c o u l d  h e l p  t o  r e t a r d  o r  a c c e l e r a t e  t h e  l e v e l  o f  d e v e l o p m e n t  i n  t h a t  s o c i e t y .  I n  t h e  c a s e  o f  
N i g e r i a ,  h e r  h i s t o r i c a l  e x p e r i e n c e  s h o u l d  m e t a m o r p h o s e  t h r o u g h  N o l l y w o o d  p r o d u c t i o n s  s o  
t h a t  w e  a r e  c o n s t a n t l y  k e p t  a w a r e  o f  w h e r e  w e  a r e  c o m i n g  f r o m .  T h e  c r a z e  t o  p o r t r a y  W e s t e r n  
n o r m s  a n d  v a l u e s  t h r o u g h  N o l l y w o o d  s h o u l d  b e  j e t t i s o n e d .  T h e r e  i s  s o  m u c h  i n  o u r  c u l t u r a l  
h i s t o r y  t h a t  i s  y e t  t o  s e e  t h e  l i g h t  o f  t h e  d a y  b e c a u s e  o f " i n t e l l e c t u a l  m y o p i s m "  a n d  " d i r e c t o r s '  
d i s t o r t e d  l e n s " .  I t  i s  n o t  l a t e  f o r  N o l l y w o o d  t o  m a k e  a  c h a n g e .  
T h e  a r g u m e n t  h e r e  i s  b a s e d  o n  t h e  f a c t  t h a t  t h e r e  i s  a  s t r o n g  c o n n e c t i o n  b e t w e e n  
c u l t u r e  a n d  d e v e l o p m e n t .  M a n y  p e o p l e  o f t e n  f a i l  t o  s e e  t h i s  r e l a t i o n s h i p  a n d  t h i s  i s  t h e  
m i s s i n g  l i n k  i n  t h e  u s e  o f N o l l y w o o d  f o r  d e v e l o p m e n t  p u r p o s e s .  p e v e l o p r r u : n . L i m p l i e. s  h e . . i l l , ! r y  
o w t h  o f  a  s o c i e t y  a n d  c . u l t u r e  i s  t h e  l i f e  o f  t h e  so~etyK T h i s  w a s  c l e a r l y  s t a t e d  b y  t h e  
e c o n o m i c  a n d  s o c i a l  c o u n c i l  o f  t h e  U N  i n  1 9 6 2 .  I n  o t h e r  w o r d s ,  d e v e l o p m e n t  i s  a l l  a b o u t  
p e o p l e .  I t  i m p l i e s  s o c i a l  c h a n g e ,  a f f e c t i n g  t h e  e n t i r e  s o c i e t y ,  t h e  c o m p l e t e  w a y  o f  l i f e .  
A l t h o u g h ,  t h e r e  a r e  o c c a s i o n a l  r e f e r e n c e s  t o  t h e  p e o p l e ,  b u t  t h a t  i n  t h e  e x t e r n a l l y - d r i v e n  t o p -
t o - b o t t o m  c o n c e p t  o f  d e v e l o p m e n t ,  i t  i s  t h e  p e o p l e  ( t h a t  s h o u l d  b e  a t  t h e  c e n t e r  o f  
d e v e l o p m e n t )  t h a t  a r e  l e f t  o u t  ( A j a y i ,  2 0 0 9 ) .  
N o  c o u n t r y  c a n  a c h i e v e  n a t i o n a l  d e v e l o p m e n t ,  w h e t h e r  i t  i s  s c i e n t i f i c  a n d / o r  
t e c h n o l o g i c a l ,  i f  i t  i s  p u r s u e d  a s  a n  e n d  i n  i t s e l f .  I n  e s s e n c e ,  t h e r e  i s  c u l t u r a l  f a c t o r  i n  
t e c h n o l o g i c a l  d e v e l o p m e n t .  A c c o r d i n g  t o  A j a y i  ( 2 0 0 9 ) ,  w h e n  s c i e n c e  a n d  t e c h n o l o g y  a r e  
i m p o r t e d  f r o m  o u t s i d e ,  t h e y  r e m a i n  s t r a n g e  a n d  m a y  n e v e r  d r i v e  d e v e l o p m e n t  u n t i l  i n t e g r a t e d  
i n t o  t h e  c u l t u r e  o f  t h e  p e o p l e .  S o m e  a s p e c t s  o f  o t h e r  p e o p l e ' s  t e c h n o l o g y  c a n n o t  g r o w  i n  a  
s e l f - s u s t a i n i n g  m a n n e r  o u t s i d e  t h e  c o n t e x t  o f  t h e i r  w a y  o f l i f e - t h e i r  c u l t u r e .  " T h i s  i s ,  b e c a u s e  
t h e  g r o w t h  o f  s c i e n c e  a n d  t e c h n o l o g y  m a y  b e  a s s i s t e d  b y  e x p e r i m e n t s  i n  l a b o r a t o r i e s ,  a s  w e l l  
a s  b y  s t u d i e s ,  i n v e n t i o n s  a n d  p a t e n t s  i n  t h e  u n i v e r s i t i e s ,  b u t  t h e s e  d o  n o t  g r o w  a n d  b e c o m e  
s u s t a i n a b l e  d e v e l o p m e n t  e x c e p t  w i t h i n  s o c i e t y  a n d  w i t h i n  p a r t i c u l a r  c u l t u r e s " .  
I n  t h e  f o u r t h  q u a r t e r  o f  2 0 1 0  ( O c t o b e r  3  t o  9  t o  b e  p r e c i s e ) ,  o v e r  3 0 0  f i l m  m a k e r s ,  
s c r i p t w r i t e r s ,  d i r e c t o r s ,  s t a k e h o l d e r s  a n d  i n d u s t r y  o p e r a t o r s  g a t h e r e d  i n  A k u r e ,  O n d o  S t a t e  o f  
N i g e r i a ,  f o r  t h e  y e a r ' s  e d i t i o n  o f  t h e  a n n u a l ,  B e h i n d  t h e  S c r e e n  F e s t i v a l  o f  I n d i g e n o u s  
L a n g u a g e s ,  n o w  k n o w n  a s ,  F e s t i v a l  o f  I n d i g e n o u s  A f r i c a n  L a n g u a g e  F i l m s .  T h e y  l a t e r  
r e l e a s e d  a  '  
s a v e d  f r o m  
t h e  p r o d u c t i  
m o r e  a t t e n t i  
g l o b a l  r e c o g  
e c o n o m y .  
P r o f t  
a n d  C i v i l i z a  
t h a t  i n d i g e n •  
o n  t h e  s t e a d  
a c r o s s  t h e  e t :  
B a b a w a l e  s a  
t r a d i t i o n ,  c u  
d e v e l o p m e n t  
f i l m .  I t  h a s  a  
T h i s  
c o u n t e d  a m o  
w a y .  W e  m 1  
L a n g u a g e  i s  •  
a r t  f o r m  t h a t  
u n d e r s t a n d  t 1 :  
a  p e o p l e .  T h o  
k n o w l e d g e -
o u r s e l v e s  ( S a  
t h a t  a i m  a t  c u  
s e l l  i n  f o r e i g r  
w e l l  i n  t h e N  
h o u s e s  a n d  h <  
H o w e v e r ,  t h e  
w e r e  p r o d u c e  
d e p e n d i n g  o n  
f o r  N o l l y w o o <  
C o n c l u s i o n  
I t  i s  u n i m a g i n  
h a v e  b e c o m e  
d i s c u s s i o n  s o  :  
d e v e l o p m e n t  '  
t h e r e f o r e  b e c o  
A j a y i  ( 2 0 0 9 ,  p  
D e v e ,  
a s  W f  
l i f e .  1  
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Nollywood and Nigeria 's Indigenous Cultural Values /4/ 
released a communique that roots for Nigerian indigenous languages to be preserved and 
saved from extinction. There is an urgent need for the government at all levels to encourage 
the production of indigenous language films. They also asked the government to J;legin to pay 
more attention to the motion picture industry, which according to them, has not only brought 
global recognition to the country but also, is capable of becoming a veritable alternative to oil 
economy. 
Professor Tunde Babawale, Director-General of the Centre for Black and African Arts 
and Civilization (CBAAC), also noted the need for government to support film makers, noting 
that indigenous language films are critical to the development of any nation. He commented 
on the steady relegation of these languages, arguing that out of the 500 languages spoken 
across the ethnic groups in Nigeria, only 84 of them are still in use. Arguing further, Professor 
Babawale said the use of African indigenous films is also a means of propagating African 
tradition, culture and norms. "Promotion of our indigenous languages is the manual for 
development. There is no better way to market our country and our culture other than through 
film. It has a two-fold way of communication: audio and visual" he emphasized. 
This statement supports our earlier submission that Nollywood must rise to be 
counted amongst those projecting Nigerian cultural values to the outside world in a positive 
way. We must also note here that language is a core component of a people ' s culture. 
Language is of special consequence in the analysis of culture because it is a community-based 
art form that serves as the link to understanding a culture. Without language we cannot truly 
understand the traditions of a culture because language holds knowledge about the identity of 
a people. Therefore, once we start to lose our ability with our languages, we begin to lose 
knowledge - indigenous knowledge that is important for sustainable development - about 
ourselves (Sado, 2007). Therefore, Nollywood must take cognizance of this in productions 
that aim at cultural exchange. Fear should not be entertained on whether such productions will 
sell in foreign markets. Of course, they will. In the early 1980s, Indian and Chinese films did 
well in the Nigerian market. They even outsold their American rivals. The Nigerian cinema 
houses and home 'viewing audiences patronized these Indian and Chinese films with passion. 
However, the point here is that most or all of these Indian and Chinese fil ms of the early SO 's 
were produced in their indigenous languages and subtitled in English language, Arabic etc. 
depending on the country of export. So, the language of communication cannot be an obstacle 
for Nollywood projections into the world market (Ekeanyanwu, 2009). 
Conclusion 
It is unimaginable to think of Nigeria without Nollywood anymore because its productions 
have become part of entertainment and relaxation menu for most Nigerians. From the 
discussion so far, it is also obvious that people and their culture cannot be isolated from their 
development objectives or agenda. And because Nollywood is a cultural instrunlent, it 
therefore becomes an instrunlent for development. This is the major reason the arguments of 
Ajayi (2009, p. 409) becomes pertinent here: 
Development is growth plus change. Change in turn is social and cultural 
as well as economic. The key concept must be improved quality of people's 
life. It is obvious that Nigeria has so far fa iled to develop during the five 
decades of development. There is the need to identify what can be done 
1 ~ , ••• 
' 
1 4 2  C o m m u n i c a t i o n  a n d  A f r i c a ' s  D e v e l o p m e n t  C r i s i s  
a b o u t  i t .  A l t h o u g h ,  i t  i s  a l l  r i g h t  f o r  t h e  c y n i c s  w h o  s a y  t h a t  t h e  w h o l e  i d e a  
o f  d e v e l o p m e n t  i s  i l l u s o r y ,  w e  c a n n o t  h o w e v e r  b e c a u s e  o f  t h a t  a b a n d o n  t h e  
h o p e  o r  s t o p  m a k i n g  t h e  e f f o r t  t o  g r o w  a n d  i m p r o v e  t h e  q u a l i t y  o f  l i fe  o f  t h e  
p e o p l e .  W i t h o u t  e x e r t i n g  t h e  o w n  i n t e r n a l  e f f o r t  t o  d e v e l o p ,  w e  a r e  d o o m e d  
t o  b e  p e r p e t u a l  s e r v a n t s ,  f o r m e r  s l a v e s ,  i n  t h e  g l o b a l  s o c i e t y .  F i r s t ,  w e  h a v e  
t o  i d e n t i f y ,  w h e r e  w e  h a v e  f a i l e d .  W e  h a v e  f a i l e d  i n  t h e  e x t r e m e l y  d r i v e n  
t o p  t o  b o t t o m  a p p r o a c h  t o  d e v e l o p m e n t ,  d e v e l o p m e n t  t h a t  i g n o r e s  t h e  
p e o p l e .  M o r e  t h a n  t h a t ,  w e  h a v e  c r e a t e d  a  c u l t u r a l  v o i d  a n d  a  m o r a l  c r i s i s .  
P e r h a p s  i n  t h e  a p p r o a c h  t o  d e v e l o p m e n t ,  w e  h a v e  b e e n  t o o  h a s t y  a n d  t r i e d  
t o  c u t  t o o  m a n y  c o r n e r s  a n d  t h e  m o s t  d a n g e r o u s  c o n s e q u e n c e  o f  t h i s  a c t i o n  
w a s  t h e  c u l t u r a l  a n d  m o r a l  v o i d  w e  h a v e  c r e a t e d .  I t  i s  i n  f i l l i n g  t h i s  
c u l t u r a l  v o i d  t h a t  l i e s  t h e  s o l u t i o n .  
I n  c o n c l u s i o n ,  w e  c a n n o t  h a v e  g r o w t h  p l u s  d e v e l o p m e n t  c o n s c i o u s  e c o n o m y ,  g o o d  
g o v e r n a n c e ,  p u b l i c  o f f i c i a l s  w i t h  l e g i t i m a t e  p r i n c i p l e s  a n d  b u s i n e s s m e n  a n d  w o m e n  w i t h  
m o r a l  i n t e g r i t y ,  w i t h o u t  h a v i n g  a  c u l t u r e  t h a t  s t r e s s e s  v i r t u e ,  l o v e  f o r  o n e  a n o t h e r ,  i n t e g r i t y ,  
d i l i g e n c e  a n d  r e s o u r c e f u l n e s s .  T h e s e  a r e  i n  e x i s t e n c e  b u t  a r e  d w i n d l i n g  b y  t h e  d a y .  
N o l l y w o o d  s h o u l d  s e r v e  a s  a n  i n s t r u m e n t  t o  h e l p  r e i n f o r c e  t h e s e  v a l u e s  t h a t  o u r  g e n e r a t i o n s  o f  
a n c e s t o r s  h a v e  b u i l t  u p  w i t h i n  e a c h  s e p a r a t e  c u l t u r e  i n  N i g e r i a .  T h i s  m e a n s  w e  m u s t  b u i l d  u p  a  
N i g e r i a n  c u l t u r e  t h a t  w i l l  s u s t a i n  o u r  i n t e r n a l l y  g e n e r a t e d  m o m e n t u m  f o r  d e v e l o p m e n t .  T h e  
s u b m i s s i o n  h e r e  i s  t h a t  c u l t u r e  r e m a i n s  a  v i t a l  t o o l  f o r  d e v e l o p m e n t ,  a n d  N o l l y w o o d  r e m a i n s  a  
v i t a l  m e a n s  o f  s u s t a i n i n g  s u c h  a  c u l t u r e  t h a t  w i l l  m a t u r e  o u r  d e v e l o p m e n t  g o a l s  a n d  
obj~ctivesK 
I n  h i s  c o n c l u s i o n  i n  a  r e l a t e d  d i s c o u r s e ,  E k e a n y a n w u  ( 2 0 0 9 ,  p . 7 9 )  n o t e s  t h u s :  
T h e  d i s c o u r s e  s o  f a r  s h o w s  t h a t  N o l l y w o o d  h a s  i m p a c t e d  o n  N i g e r i a n  
i n d i g e n o u s  c u l t u r e  g r e a t l y .  H o w e v e r ,  t h i s  i m p a c t  i s  b o t h  n e g a t i v e  a n d  
p o s i t i v e .  T h e  n e g a t i v e  i m p a c t  c o u l d  e a s i l y  b e  a d d r e s s e d  b y  t h e  i n d u s t r y .  
T h i s  c o u l d  b e  d o n e  b y  s t o p p i n g  t h e  c u r r e n t  r u s h  t o  p o r t r a y  N i g e r i a  a s  a  
s o c i e t y  o f  r i t u a l  k i l l e r s ,  m o r a l l y  d e p r a v e d  b e i n g s ,  l o o t e r s  o f  p u b l i c  t r e a s u r y  
w h o  g o  u n p u n i s h e d ,  c u l t i s t s ,  w i t c h e s  a n d  w i z a r d s ,  e t c .  M y  a r g u m e n t  h e r e  i s  
n o t  t h a t  t h e s e  i s s u e s  d o  n o t  h a p p e n  i n  N i g e r i a ,  t h e y  d o .  B u t  t o  p o r t r a y  t h e m  
i n  e i g h t  o u t  o f  e v e r y  t e n  m o v i e  m a d e  i s  n o t  r e f l e c t i v e  o f  N i g e r i a ' s  t r u e  
c u l t u r a l  h e r i t a g e  a n d  v a l u e s .  T h e  b o r r o w i n g  o f  n e g a t i v e  t h e m e s  f r o m  
o u t s i d e  o f  N i g e r i a ,  j u s t  t o  i m p r e s s  s o m e  s e c t i o n  o f  t h e  p u b l i c  i s  a l s o  t a k i n g  
i t s  t o l l  o n  t h e  N i g e r i a n  i n d i g e n o u s  c u l t u r e .  S e x u a l l y  e x p l i c i t  d i s p l a y s  t h a t  
a r e  p r e v a l e n t  i n  N o l / y w o o d  p r o d u c t i o n s  t o d a y  a r e  d e f i n i t e l y  n o t  p a r t  o f  
N i g e r i a ' s  c u l t u r a l  h e r i t a g e .  I t  m a y  b e  r e g a r d e d  a s  a  n e g a t i v e  c u l t u r a l  
t r a n s f e r  f r o m  t h e  W e s t  t h r o u g h  t e l e v i s i o n  a n d  o f  c o u r s e ,  N o / l y w o o d .  
T h e r e f o r e ,  i f  t h i s  t r e n d  a s  d e s c r i b e d  a b o v e  c o u l d  b e  r e v e r s e d ,  N o l l y w o o d  
w o u l d  h a v e  b e e n  s e e n  a s  p o r t r a y i n g  N i g e r i a  i n  h e r  t r u e  l i g h t .  T h e r e  a r e  
l o t s  o f  r i c h  c u l t u r a l  t h e m e s  y e t  t o  b e  f u l l y  e x p l o i t e d  b y  N o l / y w o o d .  
P r o d u c e r s ,  d i r e c t o r s  a n d  s c r i p t w r i t e r s  c o u l d  l o o k  i n w a r d s  a n d  s e e  t h a t  e v i l  
i s  n o t  m o r e  i n  N i g e r i a  t h a n  i t  i s  i n  M e x i c o ,  S o u t h  A f r i c a ,  I n d i a  a n d  o t h e r  
S o u t h  A m e r i c a n  s o c i e t i e s  w h o s e  m o v i e s  s p e a k  w e l l  o f  t h e i r  s o c i e t i e s .  I n d i a ,  
f o r  i m  
t h e m e 1  
l o v e ,  1 ,  
T h e  c a l l  
i s  a  d e v e l o p m e r  
p o r t r a y a l  a n d  j u  
W h e n  t h i s  i s  d o  
c o u n t r y ,  w i l l  s e  
o v e r e m p h a s i z e d  
R e f e r e n c e s  
A j a y i ,  A . T .  ( 2 0 0  
I m p e t u s  f 0 1  
D O I : 1 0 . 3 9 :  
E k e a n y a n w u ,  
C u l t u r e s  i n  
a n d m a n a g  
E k e a n y a n w u ,  N .  
S t u d y  o f  t  
D e p a r t m e n t  
U n i v e r s i t y ,  
E k e a n y a n w u ,  N .  
t h e  2 1
5 1  
c e m  
E s a n ,  0 .  ( 2 0 0 8 ) .  
( 1  ) .  
O k o r o j i ,  T .  ( 2 0 0 t  
p r e s e n t e d  a  
A h u j a ,  A u g  
S a d o ,  1 .  ( 2 0 0 7 ) .  
A f r i c a n  E x !  
U b a ,  F .  ( 2 0 0 7 ) .  ~ 
N e t w o r k  
U N E S C O .  ( 1 9 9 4 )  
S e c r e t a r i a t .  C  
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for instance, is well known for occultic practices but you hardly see such 
themes portrayed in their movies. Rather, what we often see is themes of 
love, loyalty, family values and indigenous cultural beliefs. 
The call for Nollywood to be a true purveyor of Nigeria's cultural values and heritage 
is a development imperative that cannot be wished away. This could be done by the creative 
portrayal and juxtapositioning of Nigerian rich cultural heritage with positive global norms. 
When this is done, many foreigners, especially those who want to do business with or in the 
country, will see Nigeria for who she is. The development implications of this cannot be 
overemphasized. 
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